AdNLS 4dSVO

o ZDN
eMacoustICS ANV7g

CHICHESTER FESTIVAL THEATRE TRIUMPHS
WITH SOUTH PACIFIC AND EM ACOUSTICS
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AFTER A LONG CLOSURE DUE TO THE COVID
PANDEMIC, ONE OF THE UK’'S LEADING

PRODUCING THEATRE IS “BACK WITH A BANG.”

o
~

After many months of forced closure due to COVID ‘Mg PH TuSHP2p® b b ®P:H20 /2pu::. R

restrictions, the Chichester Festival Theatre (CFT) SHHp ® S ®uy b AAAA S ® iS: Pyju®pPSHu
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CFT is one of the UK’s leading producing theatres
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working on a radical new point source box, having delay lines: speaker ring one over the stage comprises



six R10s; further back speaker ring two — the : i
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and further back again speaker ring three — the and the creative teams that
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improved level of detail in the system and also
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system with the output from the ‘prosc’ L/R
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and generous with their time and knowledge, even

during the challenging times the industry has faced
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About EM Acoustics
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in live entertainment, experiential, installation and
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Surrey, UK, houses woodworking, cabinet assembly,
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and stage monitor loudspeakers, in addition to
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unashamedly devoted to keeping things simple,

using natural materials, avoiding complicated

processing where it's not needed, supporting

sustainable ideals wherever possible, and designing

out anything that gets in the way of emotional
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